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THE PROBLEM OF EXPANSION: A PAINTER’S VIEW 


The last issue of the Bulletin quoted Ernest 
Born s suggestions which made convincing 
pleas for the expansion of the Association into 
the realms of the allied arts. The suggested plan 
would not only enlarge the sources of support, 
but strengthen the alliance of craftsmen, ceram¬ 
ists, architects, photographers, designers, etc., 
as well as painters and sculptors. Before giving 
support to this idea, there are, I believe, several 
points which should be considered. 

Although those working in the various fields 
listed above may share many ideals and aims 
in common, I think there is a notable difference 
in the situation of painters and sculptors which 
makes it valid to consider them separately. This 
difference might be most simply described by 
saying that the word “professional” does not 
apply to them to the same degree of accuracy 
that it does to the others. Painters and sculptors 
do not have the clients that architects, design¬ 
ers, photographers, ceramists, etc. can be fairly 
confident of having. And even though the situ¬ 
ation might conceivably improve in a definite 
material way, it is also true that most sculptors 
and painters are primarily concerned with real¬ 
izing their own potentialities as artists. Their 
efforts are spent in enlarging their own insight, 
in expanding their own imaginative power and 
command, and their intentions are quite often 
more to stimulate furthering the quality of art 
than to sell their wares. 

It is in this respect that the present framework 
of the Art Association which specifies that artist 
members are to be painters or sculptors seems 
very appropriate. Such exclusiveness serves a 
very immediate need. Besides offering artists 
many exhibiting possibilities, the Association 
has become a force which affirms the impor¬ 


tance of art to the community. It does not com¬ 
pete with the market-place, it does not foster a 
sales program or evaluate success in monetary 
standards. It simply exists as proof that art, in 
its most essential sense, is of vital importance. 

Introduce the practitioners of the allied arts on 
the same basis as the painters and sculptors 
and what character would ihe Association then 
develop? Would the professionals in the allied 
fields belong to the Art Association, as so many 
painters and sculptors do, mainly to give their 
support to the qualities that the Association 
now tries to stand for? Wouldn’t the additional 
revenue of an enlarged membership be ab¬ 
sorbed mainly in the support of this increased 
membership? Would the Art Association con¬ 
tinue to be the storm center where new and 
unsettling ideas have possibilities of being pre¬ 
sented? Or would it become a social-political 
meeting ground where sales opportunities were 
mainly expanded? Would a bigger Art Associ¬ 
ation be a better Art Association? 

Whereas it is obvious that many of the by-laws 
and many of the basic ideas need to be re¬ 
vamped, I do not believe that either size or 
wealth should be supported for its own sake. 
This particular Association, it seems to me, has 
responsibilities of standing for art in its least 
materialistic sense, for tolerance and insight, 
for concern for ideals, and for the indisputable 
fact that the human being needs and often 
lives for other values than those exemplified 
by money, power, more money, more power, 
more more money, more more power . . . 

Can Ernest Born's suggestions be put in a frame¬ 
work that will secure from any compromise the 
values that I care about? If so, I'm for it. 

-DAVID PARK 





REPORTS FROM HOME AND ABROAD 


IN THE NATIONAL PRESS: 

During the post two months activities of SFAA 
members and former CSFA students have re¬ 
ceived mention in leading newspapers and 
magazines. These notes and articles which we 
list below are evidence that Bay Area artists 
and their activities are no longer of provincial 
interest only. 

The Reporter, "a fortnightly journal of facts and 
ideas” (December 26, 1950), carried ten illustra¬ 
tions for an article on the migration of Spanish¬ 
speaking Americans by Marilyn Miller , CSFA 
alumna, who is now a scholarship student at 
the Art Students’ League, New York. 

The New York Times (December 31,1950) gave 
an extensive review and criticism of the Art 
Festival written by Weldon Kees. The writer 
recognized the epochal character of the event 
and asserted that San Francisco is the first 
American community wherein municipal au¬ 
thorities and the artists have cooperated in 
such an enterprise. 

Art News (January, 1951) reproduced Ernest 
Mundt’s brass sculpture, Growing Crystal, one 
of several of his works on exhibit at New York’s 
Museum of Modern Art. 

“New York's leadership in avant-garde paint¬ 
ing is strongly contested by a young San Fran¬ 
cisco clique whose somber, still nature abstrac¬ 
tions are totally free of European influences.” 
This is the lead sentence in a provocative article 
by Manny Farber in The Nation (January 6, 
1951). In an effort to encompass the full scope 
of painting in the Bay Area, Farber draws con¬ 
clusions concerning purposes and personalities 
which would be hotly debated here. 

Referring to the Art Festival, The Nation's critic 
stated: “The work of these non-objectivists 
stood out at the recent San Francisco Art Fes¬ 
tival, a free-for-all exhibit in which the city 
fathers did the hanging and reluctantly gave 
$5,000 in prizes, mostly for abstractions they 
couldn’t understand. . . . Judging from this ex¬ 
hibit the San Francisco artist would seem to be 
a stylish technician, working in a climate free 
of serious criticism; a contented family man 
(unlike the Greenwich Villager) at his best with 
craft items like driftwood pendants, mosaic end 
tables, and suspension earrings in which little 
splinters float.” (!) 


Photogenic Nancy Ley appeared as the “eye 
stopper” for This Week (January 14, 1951). 
The former CSFA student, now a fashion illus¬ 
trator, was photographed doing a paint job in 
her Bronxville home. 

Storm over Metropolitan (concluded!)— 

LIFE (January 15, 1951) prefaced its review of 
the Metropolitan Museum’s contemporary 
American Painting Exhibition with a full-page 
photograph of fifteen of the “Irascible 18” art¬ 
ists who, according to the caption, “led fight 
against show.” Among familiar faces are those 
of Clyfford Still, Mark Rothko, Ad Rein¬ 
hardt and Robert Motherwell. 


Richard Graveson, artist member and CSFA 
alumnus, is one of four exhibiting artists at the 
Lucien Labaudt Gallery. Several of his oils are 
currently being shown. 

Associate artist William Faulkner is holding 
an exhibition of oils and watercolors at the 
Barbizon-Plaza, New York, during February. 
Minor White and Ansel Adams were among 
the judges of the all-Oregon Photography 
Competition sponsored by the Portland Mu¬ 
seum of Art. The show goes on exhibit this 
month. 

George Stillman , former chairman of the 
Artists’ Council, writes from Guadalajara: “The 
landscape here is magnificent—as we have 
said at least a hundred times now, right out of 
the middle ages. In the two months here we 
have had only four or five cloudy days—but it 
has been as cold as hell frozen over. And like 
poor foolish northern Californians, we some¬ 
times miss the fog. It’s just a little indecent to 
be so cold when the sun is so bright.” 
Mexico-bound also are CSFA alumni Sturges 
Mower, Brock Brockway, Harry Jacobs. 
The San Francisco Museum is showing an exhi¬ 
bition of paintings, drawings, objects and proj¬ 
ects by Lee Mullican, Gordon Onslow- 
Ford and Wolfgang Paalen until March 4. 
Made/e/ne Reichert, former CSFA student, is 
now holding a one-man show of oils and water- 
colors at the Rabow Galleries of this city. 
Emmy Lou Packard writes from Pottenger 
Sanatorium, Monrovia, that she has resigned 
as President of AGBAA and as a National Di¬ 
rector of Artists Equity. 






A YEAR OF ACHIEVEMENT BY ROSENBERG FELLOWS 


Reproduced on this page are examples of the work of Rosenberg winners Dorr Bothwell (recipi¬ 
ent of the Traveling Fellowship for 1948-49) and Jeremy Anderson (1949-50). Miss Bothwell has 
written from Paris where she continues her work which was commenced with the aid of her Fellow¬ 
ship. Anderson has recently returned to San Francisco after a year’s study in France. The Associa¬ 
tion plans an exhibition of works by these two artists, to be held at CSFA in the near future. 


This is a long-delayed report to the Abraham Rosenberg 
Committee and the Board of Directors of the San Francisco 
Art Association on what the Fellowship has meant to me 
and what it has enabled me to accomplish. 

As you may recall, my project was two-fold. First, to de¬ 
vote part of my time to the study of the sculpture of the 
Moyen Age. To steep myself in that paradoxical spirit of 
boundless human enthusiasm (which the sculpture so graph¬ 
ically out-pictures) and the calm ecstasy of absolute devo¬ 
tion to an ideal, which those old stones still exude in un¬ 
diminished force. Then secondly, to carry over some of 
that feeling into painting in my own particular idiom. 

This was a very ambitious program and you may feel that 
the tangible results only indicate failure, but I would like 
to assure the Rosenberg Committee that on the intangible 
side, their gift to me of three hundred and sixty-five days, 
with every hour free for creative work, has so recharged 
my spiritual batteries that if the progress is not immedi¬ 
ately apparent it cannot fail to appear in my later work. 
For all this, please accept my sincere gratitude. 

-DORR BOTHWELL 



Dorr Bothwell: 

Angel with Eyes on Wings, French, 12th century 
(gouache & carbon pencil drawing of marble sculpture) 



After considerable time in France and in transit, pursuing 
the relationship of sculpture and painting, and being pur¬ 
sued by the European past, there seem to be a few vague 
conclusions that can be presented. 

France, as is well known, is an unstable collection of ideas 


bounded on all sides by large vineyards; here the foxes 
play in the cafes, which is just as well. Here art has always 
been going on, and so continues, as there have always 
been artists about, a basic necessity for art, and one some¬ 
times overlooked. 

Looking backward into the future: the contrast of the old 
with the ancient, is like reading old newspapers that have 
been left out in the rain, but sometimes something hap¬ 
pens. Around 4000 B. C. the alignments of Carnac were 
formed, over a thousand stones, uncarved but with carved 
stones nearby, with no thought of utility, of propaganda, 
no fragmentary outlook, merely human sacrifice-somehow 
more impressive than all the non-apocalyptic bronze 
horsemen, arranged and charging nowhere. Monuments 
are only memories. 

Sculpture and painting seem integrated by the fact that 
space cannot be tampered with: only human beings. To 
accept any limitations can in no way affect space, only 
minds. The materials used in art, being extensions of the 
soul, are in themselves important only as they reflect these 
extensions, but the fact that souls today are drastically 
underpriced should not lead to carelessness. 

-JEREMY ANDERSON 










SAN FRANCISCO ART ASSOCIATION NOTES 


Officers for 1951 : At an organizational meet¬ 
ing of the Board of Directors, held January 11, 
the following officers were elected to head the 
Art Association for this year: President, Ernest 
Born; First Vice-President, George D. Hart; Sec¬ 
ond Vice-President, Mrs. Clarence Lindner; 
Treasurer, William W. Crocker; Secretary, Ellen 
Bransten. 

Artists' Council: Ramsey Wieland, artist mem¬ 
ber and instructor at CSFA, was elected chair¬ 
man of the Council at its January 11 meeting. 
He succeeds James Weeks. Owing to the pres¬ 
sure of other business, the Council was unable 
to take up the problem of the revision of the 
by-laws governing election of representatives 
to the Board of Directors. This question will be 
on the agenda for the February meeting and 
will be discussed in future issues of the Bulletin. 
New Members: We welcome the following to 
the Art Association—Artist member Gene Tep- 
per and Associate artist members Wanda An¬ 
derson, Virginia Green, Eugenie Hardion, Rob¬ 
ert Hemme, Norman Hubbert, Merle C. Jensen, 


BENDER GRANTS-IN-AID 

The trustees of the Bender Memorial Trust have 
set March 15 as the deadline for applications 
for the 1950-51 Grants-in-Aid. Works in support 
of applications for Grants, to be awarded in 
the amount of $1200 each in the fields of Art, 
Literature and Photography, must be received 
by the Art Association not later than March 20. 
Applications may be obtained directly from the 
Association, 800 Chestnut Street. 

Grants in art will be limited to the fields of 
painting and sculpture. The jury in art is com¬ 
posed of William A. Gaw, Henry Hill, Jer- 
mayne MacAgy, Daniel M. Mendelowitz and 
James McCray. 

The literature awards are for work in creative 
writing, which is to be interpreted in the broad¬ 
est sense, elimincung only research projects. 
Those serving on the jury in literature are Jo¬ 
seph Henry Jackson, Mark Schorer, Franklin 
Walker and Edith R. Mirrielees. 

The photographic grant is intended for work of 
a highly creative and aesthetic quality. The 
motion picture medium is excluded. The jury 
for photography comprises Ansel Adams, chair¬ 
man; Edward Weston, consultant; Imogen Cun¬ 
ningham and Minor White. 


Henry N. Rasmusen, David W. Simpson, Nancy 
Mclvor Webb. 

Painting & Sculpture Annual: The preview 
and reception for the Association’s 70th Annual 
Exhibition will be held on Tuesday evening, 
February 27, from 8:00 to 10:00 p. m. at the San 
Francisco Museum of Art. Members and their 
friends are cordially invited to attend. The 
show remains on view through April 8. 
Drawing & Print Annual (April 11-May 6): 
Juries and deadlines have not been determined 
as we go to press. They will be announced in 
the next issue. 


CSFA Student Association continues its se¬ 
ries of exhibitions in the School’s Social Hall 
during February with a group showing of paint¬ 
ings and sculpture. Oils by students Jon 
Schueler and Melvin Weitsmon may also be 
seen on the patio walls of the School. Prints by 
thirteen CSFA students have been sent to Black 
Mountain College, North Carolina, for showing 
during the month. 



Josephine Booth, painter, dancer and winner of a Ben¬ 
der Grant (1949-50), has just returned from location in 
Death Valley where she completed two motion pictures: 
Amargosa, a dance film photographed in the sand dunes 
and wastelands, and Population 300, a documentary of 
the isolated town of Beatty, Nevada. William Heick and 
Bob Hollingsworth accompanied her as photographers. 
Miss Booth appears above in a scene from Amargosa. 









THE ART FESTIVAL—REFLECTIONS AND PROSPECTS 


The 1950 Art Festival was an experiment in 
many ways. The plan for city purchases was 
new, the requirement for jurors was new, the 
location was new, the idea of bringing in a 
wide representation of the visual arts was new. 
Henceforth, we may cease to think of the Art 
Festival as an experiment. We dare to hope it 
may become one of the great annual cultural 
events of the nation. 

The expenditure of public money is a serious 
matter, and when money was made available 
to the Art Commission through action of the 
Mayor and Board of Supervisors for the pur¬ 
chase of works of art exhibited at the show, it 
became necessary to provide a physical envir¬ 
onment in which serious judgments could be 
made. This implied conditioned lighting most 
of all, and since conditioned lighting is difficult 
and costly to achieve outdoors, it meant that 
the show had to go indoors. Fortunately, the 
Palace of Fine Arts with excellent natural light¬ 
ing was made available to the Art Commission 
by the Recreation-Park Commission. 

One of the heartening things about this show 
was the tremendous cooperative effort on the 
part of artists and all groups participating. 
Everyone knew that the city budget was inade¬ 
quate for the show, but everybody buckled 
down and got it done anyway. Innumerable 
individuals and firms contributed services, ma¬ 
terials and money without which there could 
have been no show. It is to be hoped that future 
city budgets will be really adequate. But the 
city budget is a dead and lifeless thing and can 
never take the place of the cooperation and en¬ 
thusiasm of artists themselves. Through the Art 
Commission, the city can and should go only 
so far-the artists must always supply the life¬ 
blood of the project, if it is to have life. 

It is easy for the artist because of the nature of 
his work, usually in his studio, to cut himself off 
from the world that needs him and blame the 
world because it doesn’t understand him. Art 
is a living thing, something to enjoy every day, 
not just on Sundays or week-ends, or on those 
special occasions when an excursion is made to 
a museum. The more that art in all its forms can 


be brought to the public, the more the public 
will find a reason for bringing art into their 
lives. 


At the 1950 Art Festival the Art Commission be¬ 
gan a scheme it is hoped will be continued 
through the years of giving certificates in recog¬ 
nition of distinguished performance to artists 
of the Bay Region. 

The Honor Award is the highest award the 
Commission can give and is given for distin¬ 
guished accomplishment over a long period. 
Four Awards of Honor were given as follows: 
Gardner A. Dailey, for distinguished work in 
architecture; Timothy Pflueger (deceased), in 
architecture and for great contribution to the 
community in the general advancement of the 
arts by forging together the work of painter, 
sculptor and architect; William Wilson Wurs- 
ter, for distinguished work in architecture, plan¬ 
ning and education; and The Grabhorn Press, 
for distinguished work in fine printing. 

Awards of Merit for individual work of excel¬ 
lence shown at the Art Festival were presented 
to Edith Heath for distinguished work in ceram¬ 
ics and Peter Macchiarini for distinguished work 
in silver and jewelry. The Centaur Press re¬ 
ceived an Award of Merit for fine printing. 
Awards of Merit were also given to the Hal- 
prin-Lathrop Workshop for distinguished work 
in the Dance and to The Interplayers for dis¬ 
tinguished work in the Drama. 


It is hoped that the 1950 Festival will stimulate 
many artists to create new works for the 1951 
Festival and not be content to pull out and dust 
off unsold pieces from yesteryear. It is also 
hoped the architects may plan ahead for the 
1951 show and collaborate with some of their 
fellow artists. Greater emphasis on the Dance 
and Drama should be made by the Commis¬ 
sion and private interests. 


The Art Commission wants the Festival to be¬ 
long to the artists, but the artists must want the 
Festival, too. -ERNEST BORN 


Editor's note: Other award winners of the Art 
Festival were listed in the December 1950 issue 
of the Bulletin. 


The Bulletin is published monthly by the San Francisco Art Association. 


Editor, DOROTHY N. COLODNY 
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